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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe, 
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snatitutes and Colleges. 


eel 
Patrons — The QUEEN and the ROYAL FAMILY. 
_.. Principal—Dr. A. C, MACKENZIE. 
The NEXT GONCERT will tnke’ place at St.” James’s: Hall on Monday, 
March 4, at three. Stalls, §s.; Balcony, 2s.{6d.; Admissinn, Is. sine 
The Half-term will begin Thursday, March 7, Entrance Examination, Satur- 
day, March 2, at two. : pS 
SAINTON-DOLBY SCHOLARSHIP.—The competition for the residue of 
this scholarship, ‘* for Contralto Vocalists,” between the ages of 17 and 20 years, 
will take place on Saturday, April 13. Names of candidates must be sent in by 
Saturday, March 30, with certificate of birth. JQHN-GILL, Secretary. 
YOYAL COLLEGE OF MUSIC, Kensington Gore, London, S.W. 
meorporated by Royal Charter, 1883. 
% Predtent HARE Shan Peace or WALEs, K.G, « 
¥ Director—Srr Gzorce Grove, D.C.L., BLD: 
NEXT COLLEGE CONCERT MARCH, at 7.30° p.m. 
~The Midsummer Term commences May 1, 1889. : 
Regulations and other information may be obtained from the Registrar, Mr, 
George Watson, at the College. | CHARLES: MORTEY, Honorary Secretary. 


‘HE LONDON ACADEMY OF MUSIC, St. George’s Hall, 
Langham Place, W.; at 2, Harrington Gardens, South Kensington; and 
tr, Old Steine, Brighton. : 
Principal—Professor WYLDE, Mus. Doc. Cantab. 
The NEXT ORCHESTRAL PRACTICE, FRIDAY, Feb. 22. 
The Half-Term dates from March 4. Entrance Day, March 1. 
". Piano—Dr.. Wylde, J.-F.-Bamett;-MM.-Henseler, Loman, Trew, Roche, 
i, Bromel, Lehmeyer. “ 
ering i Casein, Visetti,, Raimo, G. Garcia, | Denza, Badia, Bonetti, 
Romili ;: Mesdames Della- Valle, Rose ‘Hersee, and Badia. 
Violiun—Poliitzer, Ludwig, Erba. Harp, Oberthiir. “Cello, Pezze. ; 
“Fee (Three to Six Guineas) is for the-course of instruction in four studies. 
Prospectus by. post. é, C.-TREW, Hon. Sec. _ 
AFF CONSERVATOIRE at FRANKFOR'T-ON-THE-MAIN, 
for all departments of Music. : “srg 
Commencement of the Summer Half-Year on April 8, with new.courses in all 
departments of instruction. Terms from Marks 180 to 360 per annum. Pros- 
pectuses containing full particulars. forwarded on application. “Enquiries and 
application for admission solicited in writing, The: Direction — 
MAXIMILIAN FLEISCH, GOTTHOLD KUNKEL, 
Bleichstrasse 13. MAX SCHWARZ. 


GLO-FRENCH SCHOOL, FOR DAUGHTERS OF 
A GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 
and Madlle. -RayMOND, assisted by a staff-of efficient Professors ‘and Teachers, 
receive Pupils to board and educate. “Special attention given to Music. Healthy 
and pleasant locality, ‘Terms inoderate. References kindly permitted to parents 
of pupils and to the Editor of ‘‘ The Musical World.” 
GOUTHSEA. St. Bees’ College.for, Girls -and Kindergarten, 
conducted by MissNelson,M.C;P., healthily and pleasantly sitaated, with 
4 good playground, offers every educational advantage with the comforts of a home, 
4 and careful supervision. Pupils :prepared for all higher examinations. Special 
attention to Music Y tion | : M ; : 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education... Terms, moderate and inclusive, 


VIND INSTRUMENT CHAMBER MUSIC SOCIETY. 
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President: General LorD CHELMSFORD, G.c B. 
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‘The Society s.a°Prize of TWENTY GUINEAS for the best Quiutet for Flute, 
Oboe, Clarionet, Horn, and Bassoon. 
é Dr. A. C. Mackenzie, Dr. C..Hubert Parry, and Prof. C. V. Stanford have 
kindly undertaken to be Judges; 

Sach Composition must be distinguished Ly a motto, :¢ signed, and must 
be-sent.on Gribefore July 1, 1889, to the Secretary, together with duplicate ot 
motte and name address of Composer, in-a~separate sealed envelope. The 

ci or al ed in Tue Musicat Times." cap 
The Committee reserve the right to divide the Prize between two Compositions® 
of equal ‘merit, or to withhold'it should hone be consideretl worthy. 7. 
successful ition will be the property of the. Society, } LHe 

PS a “ Ts "OE Wear: Major, 


9 Toccoa 22, 1859 . Ge : ar 









ACADEMY OF MUSIC, Tenterden Street, W.— 


‘addressed ¢/o Messrs. NOVELLO & Co,, 1, Berners Street, London, W. 


and preparation for the R.A.M. Clags-singing, languages, , 


‘[)RURY LANE PRICKES.-Private boxes from 





——E 


Special Hotices. 


ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 


Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts. 


RYSTAL PALACE. SATURDAY CONCERT, March 2, at 3.0. 

Vocalists, Fraulein Marie Fillunger, Madame Belle Cule, Mr, Charles Chillcy, 

Mr. Watkin Mills. The Crystal Palace Orchestra. Conductor; Mr. August Manns. 

The Programme will include Beethoven’s Choral. Symphony ; March Funebre 

(composed by Berlioz for last scene of *‘ Hamlet,” first time in England); and 
Overture, ‘‘ Der’ Freischiitz”’ (WeheI).—Seats, 6d, to 2s. 6d. 


HE . BACH CHOIR.—FIRST CONCERT,’ TUESDAY 
EVENING NEXT, March 5. ST. JAMES’S HALL, at 8.30. Bach’s 
Church Cantatas, ‘‘ Wachet auf,’ and ‘* Hold in. Remembrance;” and motet, 
‘‘Singet dem Herrn.” Vocalists: Miss Liza Lehmann, Miss Emily Himing, 
Mr. Charlés Wade, and Mr, Plunket Greene... Solo Violin : Dr, Joachim, 
Tickets ;’ 10s. 6d ; 7s," 6d: és , 2s. 6d., and Is., at, St. James’s Hall, of N, Vert, 
and. the usual. Agents.—N. Vert, 6, Cork Street, W; 


R. MAX PAUER will give-a PIANQOFORTE RECITAL, at 

Princes’ Hall, on’ Thursday afternoon.next, March 7,,at 3 o’elock. Stalls, 

73. 6d. ; balcony, 3s. ; admission, Is. . ‘Tiekets to be obtained of N, Vert, usual 
agents, and at the hall.--N. Vert, 6, Cork Street, W. ga 


M ISS FLORENCE MAY will give an AFTERNOON CONCERT 

at Princes’ Hall, Friday next, March 8, at Three o’clock. Artists :— 
Pianoforte, Miss Florence May ;_ Violin, Herr Gompertz; Violoncello, [err 
Hausmann. Tickets—Reserved Stalls, 7s. 6d.; Unreserwed-Seats, 3s.. and 4s., 
of Miss Florence May, 91, Brook Green, WW. ; N. Vert Messrs. Chap dell and Co., 
50, New Bond Street ; and at the Hal}.—-N. Mert, 6, Cork Street. : é 


A. MUSICAL AND DRAMATIC ENTERTAINMENT. iff” Aid 
of the Home for Lost Dogs, Battersea,will.be given at GrosvenorHouse (by. 
kind peipitission of His Grace the Duke of Westminster) on Monday Afternoon, 
March 4, at Threeo’clock. The following eminent Artists have most generously ’ 
promised their services‘on this occasion :Mrs.-Bancroft, Miss Ellen Terry, Mme. Ee 
Nissen, Miss Maude “Millet and Mr. George Alexander ; Vocalists, Miss Marguerite eae 
Hall and M, Isidé¥e de Lara;Violinist, Here Jobanhes Wolff; Pianist, Mr. Septimus 
Webb; Musical;Sketch, Mr. George Grossmith :~ A ist, ~ Mi 

Carmichael. Tickets’ £1 15, .and. 10s. 6d., to'be obtained from Lady Dorothy 
Nevill, 45, Charles'Sireet, Berkeley Square, W.; Mrs. Fraitciss Jeune, 37. Wim- 
pole Street, W. ; Miss Lankester, 5, Upper Wimpole Street. W.; and Messfs. 
Chappell and Co., 50, New Bond Street. i: 


QNSIEUR EUGENE GIGOUT begs to annouticé that he, will . 
give several ORGAN RECITALS in England during the latter part of next 
April and beginning of May.—All applications for further engagements to® belt 














































































O COMPOSERS,— RIDGEWAY and* CO., Music Publishers . 
10, Argyll Street, W. undertake the REVISING. PRINTING. ‘and - 
PUBLISHING of Musical Works upon exceptionally“tow terms. The finest 
work in the trade, Estimates upon receipt of MSS. ImportaNnt.—Composers’ 
Works included in Catalogue and introduced without extra charge. 


RURY LANE.—EVERY EVENING at: 7.30, and Mondays” 
Wednesdays, and Saturdays at 1.30. . Augustus Harris’s tenth and grandest“ 
pantomime, THE BABES IN THE;-WOOD, and"Tis . Merry Men. . 


ABES.IN- THE WOOD.—Harry Nicholls, Herbert Campbel!,” 

Charles Laurie, jnr., Victor Stevens, Dan , Griffiths Bros., Walter * 
Andrews, Henderson and Stanley, Dezano, Harry Payne (clown), Florence Dysart, 
Maggie Duggan, ‘Enea, Harriett Vernon. Music by Walter Slaughter. Ballets 

by Madame Katti Lanner. ibe sie 


MORNING PERFO MANCES-=MONDA 
NESDAYS at 1.30; SATURDAYS at 1.30, 2 >". 
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stalls, 10s.; grand circle (froht'row), 75.;-Other rows, ‘687; 
row), §8.} other rows, 4s.; y, gs.; pi a 
Early doors to balcony, pit, and lower em aC 
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Professional Cards. 


Lhe subscription for a“ card” space in these 
columns is £1 tos. for six months, or £1 per 
qguarter—payable in advance, including copy of 


the paper each week. Subscriptions should be 


sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. 
___Conductors and Composers. 

Mr. FREDERIC’H. COWEN, 











73, HAMILTON Terrace, N.W. | 





Mr. ALBERT VISETTI, 
(Professor of Singing, Composer, and Conductor). 
12, WESTBOURNE PARK TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Protesser of Singing. Compsser, and Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 


Firzroy SQUARE, W, 


Mr. H. MARTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address--7, WIMPOLE St.,CavENDISH SQ., W. 


Mr. LOUISN. PARKER, ARAM. 
(Composer, Conductor, Lecturer), 

______SSHERBORNE, DoRSET, 
Mr. G. W. L. MARSHALL-HALL 

Gives essons in Composition and Dramatic Singing, 

151, RUCKLIDGE AVENUE, 

WILLESDEN JUNCTION, N.W. 

___ Wocalists—Sopranos. 


Madame VALLERIA 


(Opera and Concerts) 
BoswortH Housg, Hussanp’s Boswortu, 
Ruosy. 

















Miss PATTI WINTER, 
(Concerts, Oratorio, etc.), 


c/o N. VERT, Esq., 6, CORK STREET, W, 


Miss EDITH DESMOND 
(Opera and Concerts), 
fe NOLAN & Jackson, 
Miss JULIA JONES (Soprano) begs 
that all communications respecting Oratorios, Cun- 
certs, &c., will be addressed to 4, St. Thomas’s Road, 
Finsbury Park, London, N. 
Miss KATE FLINN 
(Concerts and Oratorio), 
41, WELBECK St., CAVENDISH SQUARE, W 
Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY Street, Recent’s Park, N.W. 


Contraltes. 
Miss ELEANOR REES, 


(Concerts, Oratorio, &c.), 
26, GLOUCESTER CRESCENT, 
REGENT’s Park, N.W. 
Or N. Vert, 6, Cork STREET, W. 
Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio) 
2, SEDGMOOR VILLAS, 
Private Lessons given. CAMBERWELL, S.E. 
Miss LENA LITTLE 
(Concerts), 
42, NorFoLk Square, Hype Park, W. 
Madame OSCAR POLLACK 
(Concerts), 
56 Ducuess Rp., EDGBASTON, BIRMINGHAM. 
Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Piack, Hype Park W.; or to Mr. N. Vert, 
6, Cork STREET, W. 
Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED MOUL (sole agent ), 
26, OL_p Bonp Srreer W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, . &c. For En- 






































Tenors, 


Mr. BARTON McGUCKIN 
(Operas, Concerts, and Oratorio), 
clo Mr. ALFRED Mout, 
26, OLD Bonp StREET, W., 
Or, 270, ELGIN AVENUE, Maipa VALE, W. 
Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
1, MILNER Square, Lonnoy, N. 
Mr. HENRY LLOYD, 
| (Concerts and Oratorio), 
clo E. lvimey, 
BEETHOVEN HOUSE, 
WoopcRANcE Rp., Forest GaTE, E. 
Mr. SEYMOUR JACKSON 


(Concerts and Yratorio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Oratorio), 

28, DEVONSHIRE STREET, [sLINGTON, N. 
| Mr. J. DALGETY HENDERSON, 
Goruic LopcE, 

LorpsuHiP LANE, S.E. 


Mr. REDFERN HOLLINS, 
30, St. STEPHEN’S AFENUE, 
SHEPHERD’s Bush, W 


Mr. BERNARD LANE, 
40, STANLEY GARDENS, BELSIZE Park, W. 
Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. RoosEvELT SCHUYLER, 
55, BEAVER S1., New York Clty, 


Mr. W. ESMOND, ~ 
24, UppER Mount STREE1t, DUBLIN. 


Baritones, 


Mr. WALTER CLIFFORD 
(Oratorie, Opera, and Concerts), 
¢/o N. Vert, Esq., 6, CorK STREET, 
Mr. FREDERICK KIN 
(Concerts and Crat#rio), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 


















































Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roap, 
West Du twicu, S.E. 
Mr. JOSEPH LYNDE 
(Oratorie, Opera, and Concert), 
63, STAFFORD PLACE, 
BucKINGHAM GATE, S.W. 





Miss FREDA MARSDEN, 
_ Solo Violinist (Comeerts, At Homes, etc), 
Business Manager, Mr. WILSon NEWTON, 
Tue Hi, 
PUTNEY. 





Ptanoforte, © 





Madame de LLANA (Diplomée and Prize 
Holder ot the Leipzig Conservatoire) is open 
to accept engagements for Concerts and “ At 
Homes” and a limited number of lessons; 
Address: 25, Grove Gardens, Hanover Gate, 


MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address ;: ‘‘ HEALEY’s AGENCY,” LONDON 


Madame LILIAN NORDICA (Soprano) _ 
(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEy, 

10A, WARWICK STREET, W, 

Miss AMY FLORENCE (Soprano), 

( ‘pera, Concerts, Oratorios, At Homes), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W 
Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEALEY, 
104, WARWICK STREET, W. 
Mdlle. LOUISE LABLACHE (Mez, Sop.) 
i (Opera and Concert), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
_ _ (Opera, Oratorio and Concert), 
Business Manager, W. B. Heauey, 
190A, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
; (Oratorio and Concert), 
Business Manager, W. B. HEALEy. 
10a, WARWICK Street, W. 
Miss MARGUERITE HALL  (Contralto) 
(Cratorio and Concert), 
Business Manager, W, B. Hrarey, 
104, WARWICK STREET, W. 
































Mr. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Orateries, Conce ts, etc.), 
30, LANCASTER Roap, NoTTING HiL1,W. 


Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
: SCANDINAVIAN CLUB, 
80 & 81, STRAND, W.C, 


batp. 
Mr. W. T. BARKER 
(Concerts, At Homes, Reeeptions), 
49, Epury Street, Betcravia, S.W. 
ue Guitar, 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess. Louise, has 
returned to town, 22A, Dokser STREET, 
PorTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros, 6d. 


Violin. 





























Miss FALCONAR (Contralto), 
(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, Primrose Hitt, N.W 
or Business Manager, W. B. HEALEY, 
104, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 
28, Betsizz Roap, N.W., 
Or, Sole Agent, W. B. HEatey, 
___ 104, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
'  (Oratorie and Concert), 
Business Manager W. B. Heary, 
10A, WARWICK STREET, W 


Mr. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. Hzaey, 
104, WARWICK STREET, W. 
Mr. VAUGHAN EDWARDES (Baritone) 
: (Concerts and Oratorio) 
Business Manager, W, B. HEALEy, 
104, Warwick Strruet, W. 

















Mr, ALLAN CAMPBELL 

(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 
“ YELBANA,” 99, ANERLEY Roan, 

Pupils visited and received, ANERLEY, S.E. 

Signor LUIGI MEO, 

(Selo Violinist), 





Mr. HENRY POPE (Bass) + 
(Opera, Concerts and Oratorio), 
Business Manager, W. B, HEALEY, 
104, WARWICK Street, W, 





Herr WALDEMAR MEYER (Solo Vinst) 
Concerts, At Homes, Bic.) 


Business Manager, W. B. Heatey, 





** POPLARS,” 





ents, for Concerts, ‘At Homes,” Dinner and 
oe Parties: 121, Adelaide Road, N.W, 


HlampstEaD Hitt GARDENS, 
Pupils visited and received. HAMPSTEAD, N.W. 


10d, WARWICK STREET, 
Recent Strest, W 
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K ARN wa" ORGANS 


Manufactured by D. W. KARN & CO,, 

WOODSTOCK: ONTARIO, CANADA. 

The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 

OUR AIM has not been to see how cheaply an organ. can be 
puilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 

OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free oj the 
SoL.E EuRopgAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 


W. G. THOMAS’S PIANOS || 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 




















sending for the Free Illustrated lists. Splendid 
Tron-framed PIANOS, full-compass trichord, in 
Packed 


Contracts taken for large quantities. 


Walnut Wood Cases, at popular prices. 
FREE. 
Old Pianos bought for Cash, or taken in exchange, 





W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


PIANOS. PIANOS 


DHarmoniums, and American Organs, 
YEARS SYSTEM 
on THs TiRED Pianos .. . from ros. 6d. per month. 
Harmoniums ... ,, 5s. od. pe 
American Organs ,, 78. od. 9” 
Any Instrument s ut home on receist 
of first Instalment. 

OUR UPRIGHT IRON GRAND, 
Trichord, Double Cheek Re- 
peater Action, Celeste Pedal, 
15s. per month. 

This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 


Other Classes equally cheap. 
Write for Catalogue to 


SHENSTONE, SHENSTONE & CO., 


Steam Works: GRANGE ROAD, LEYTON, €. 
Rd. 37, St. A -y Isli ; 29, K i . Rd 
waa Rooms <79) arco > Carlingford Road, tumnteonn: Seng i « 


Central Musical Instrument Depot. 


(Late F. PAYTON & CO.) 


Importers of Spanish Guitars and Bandurrias by Campo, Spanish Music 
Strings by Benito Soria, Ttalian Strings by Righetti, Italian Mandolines 
and Machets, Cremona Violins by Pietro Grulli, and every des.réplion 
of Musical Instruments, 
A VARIED stock or. @1) Diolins atways in WAND. 
Makers of Amber. Varnish, Egeiro Rosin, and Varnish Restorer. 

Send for litustrated Catalogues, gratis and posi free. 
INSTRUMENTS SENT ON APPROVAL. No imaginary value put on Instruments 
whether old or new, Fittings of all kinds at lowest prices. Vivlin, Guitars, 

_ Mandolines, etc., skilfully repaired, at reasonable charges. 
Isutruments valued at a uniform rate of 2s. 6d. 
Violin, Bow, Cloth-lined Case, and osin, complete, ids. 9d. 
POI YY YY" < 


47, FLEET STREET, LONDON, E.C. 
Artistes are invited to call inspect our stock. 
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Knighthood ot the Legion of Honour, 1878. . Knight Commander of Villa 
OL Gold Medals at the principal International Exhibitions, 


BRINSMEAD & SONS’ 
PRIGHT IRON GRAND PIANOFORTES combine the Elegance and 
Convenience of the CoTTAGE with the perfection of Touch, Tone, and 
Durability of the HorizonraL GRAND. — Prices from 40 Guineas upwards. 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 
WIGMORE STREET, LONDON, W. Lists free. 


£10 10s Pp" ANOFORTES (High-class). for the Million, 
; £10 10s. Full compas, 7 octaves. Warranted. THE 
LONDON MUSIC PUBLISHING COMPANY (Limited) 
Originators of the “ Ten Guinea” Pianoforte. 
54, Great Marlborough Street, W. 


PIANOS. 
A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘Chey are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 
Manufactured only at THOMAS HOLLOWAY'S ESTABLISHMENT, 
78, NEW OXFORD’ STREET, LONDON. 


N.B.—Advice gratis at the above address, daily. between the hours of r1 and 3, or by letter 


OUR BOYS AND GIRLS. 


PARENTS seeking ENGLISH or FOREIGN SCHOOLS, TuTORS, or 
GOVERNESSES for their children, are invited to write fully to 
. F. MOON, M.C.P,, 
8s, NEWMAN STREET, LONDON, W., 
Who will torward prospectuses and every requisite information, free of charge. 
Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended, Hours 11 til 3. Saturdays closed 


Ohe sblusteal Gord, 


LONDON, SATURDAY, MARCH 2, 1889, 


*.* MSS. and Letters intended for publication must be 
addressed to “ The Editor.” Rejected MSS. cannot 
be returned unless accompanid by stamped directed 
envelope. 

Advertisements and business communications generally 
should be addressed to the Manager while the Pro- 
prictor’s receipt will be the only recognised one for 
all payments. Advertising, Publishing, and General 
Offices: 1384, Strand, London. 


facts and Comments. 


If Heine were alive to day, and could be induced to write, 
by way of sequel to his “ Gods in Exile,” an article on “ The 
Heroes of Opera in Exile,” he would probably assert that 
Sixtus Beckmesser, the pedantic figure in the “ Meistersinger,” 
is at present masquerading as a musical critic on the staff of 
several English newspapers. From what other brain could 
emanate a criticism on Dr. Bridge’s cantata “Callirhoé,” of 
which we cull the fairest rhetorical flowers? “Callirhoé,” the 
critic remarks, “closely resembles in style Wagner's composi- 
tions,’ a compliment to Dr. Bridge which was probably 
unintentional ; “it is extremely difficult, the solos are very 
ungrateful; the choruses are filled with unnecessary and 
unmeaning difficulties, which cannot be appreciated by the 
auditory, who are necessarily unacquainted with them, and 
which involve, especially with a new choir, an immense amount 
of labour to overcome, The want of variety in the music of 
the Wagner School, when it is divorced from the stage sur- 
roundings, makes it only interesting to those who can supply 
from imagination that which is lacking in fact.” If this 
lucubration be not the fruit of the estimable Beckmesser’s 
mind, in revolt against the artist who created him, it is not 
easy to understand the critic's temper. Perhaps a temperance 
“ Service of Song” would fulfil his ideal. 
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= &We referred last week to the question of Verdi’s jubilee, 
which some enthusiasts are so anxious to celebrate with a /ére, 
to which the master himself had refused his sanction, The “ 
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“good natured friends ”—we withhold the theological participle 
usually attached to their name—are not, however, satisfied ; 
the press is championing the cause of the disciples, and 
petitions are pouring in on Verdi praying him to reconsider 
his decision; and the Academy of Florence has passed a 
resolution in favour of the Jubilee. Altogether, the situation 
is not without an element of the comic; and the future historian 
of music may not impossibly have to parody the words of 


Mark Antony for a description of the proceedings :— 
‘* You all did see that on the Lupercal 
They thrice did offer him a—Jubilee ; 
Which he did thrice refuse.” 


Mr. Max Maretzek is not, on the other hand, averse to 
jubilees, and the history of such functions tells of none more 
spontaneous and gratifying than that of which the famous 
New York conductor has just been the hero, Actors, singers, 
conductors, and amateurs, of ail sorts and conditions, joined 
in the celebration, with the result that the performance was of 
unique dignity and warmth. Mr. Seidl, Mr. van der Stucken, 
Mr. Theodore Thomas, Mr. Damrosch, and Mr. Neuendorf 
were amongst the promoters, and not the least pleasant 
feature of the proceedings must have been the receipt of the 
following letter from Madame Patti:—‘ DEAR Mr. 
MARETZEK,—Pray accept my hearty congratulations on the 
occasion of your golden jubilee as conductor in New York. 
Had I been fortunate enough to be present on that day 
nothing would have made me happier than to sing for you 
as a slight token of my esteem for you and my gratitude to 


you jor all your past services. With all reiterated best wishes, - 


believe me as ever, your sincere friend, 
ADELINA PATTI-NICOLINI,” 

Continental journalism—in so far, at least, as music is 
concerned—is not of an entirely exemplary nature. . There 
are, it is true, certain musical critics in France and Germany 
whose writings are distinguished by depth and acuteness ; 
but amusing instances not unfrequently occur of a singular 
editorial laxness in the provision of “up to date” information. 
The latest example of this may be found in the “ Kolnische 
Zeitung,” a paper which is, as all the world knows, well-in- 
formed on political matters, but is occasionally behind. the 
times in other ways, “Tristan und Isolde” was performed 
for the first time at Cologne, on February 18—a fact suffi- 
ciently remarkable when one remembers how that city is 
hallowed by the memories of Hiller. The paper in question, 
however, in noticing the performance, which, by the way, does 
not appear to have been of particular excellence, devoted a 
considerable space to a résumé of the plot, with an amount of 
detail which, at this hou: of the day, seems scarcely necessary, 
even in Cologne. A few common-place criticisms were 
given, such as complaints of the difficulties of the text and* 
music, and a list was added of the places in which the work 
has already been given, although no mention of the London 
performances was made. The astonishing statement was also 
made regarding an alleged proposal to substitute “ Tristan ” 
for “Tannhauser” in Paris in 1861. This will come as a 
revelation to many, as the fact that such a proposal was made 
has never before been suggested. 

In this connection it may be noted that, as a sequel to the 
amusing mistake in a Belgian journal concerning “ The Dream 
of Jubal” (a mistake copied by “Le Ménestrel ” last week), 
a German contemporary announces that M. Godard is at work 
on a new composition, entitled “Tante Beatrix!” Surely 
for that writer Caina waits. 

The success which not always waits on those who deserve 
it, has apparently come to Miss Marian Bateman and Miss 
Esther Mowbray, the young ladies who, in December last, gave 
an interesting recital of pianoforte duets, for we learn that they 














propose to give a second concert on precisely similar lines, on 
March 27, in the Steinway Hall. The inference to be drawn 
from this announcement is encouraging to those who appreciate 
so praiseworthy an attempt to rescue from undeserved neglect 
a branch of art which once was held in high estimation. 

We understand that the committee of the new Gloucester 
Festival have engaged Mr. William . Nicholl as second tenor. 





We have been much struck with the ingenious simplicity of 
a new transposing pianoforte, the invention of Mr. W. Louis 
Hays, which we have recently had an opportunity of 
inspecting. The object in view is accomplished by means of 
a movable back, z.e., the back on which the strings are strung, 
instead of being rigidly affixed to the case in the ordinary 
way is fitted on rollers and moved laterally by: means of a 
lever underneath the keyboard, until the desired alteration of 
pitch has been effected. This simple device does away with 
all these interferences with the action which have hitherto 
hindered the general adoption of previous patents having the 
samcend inview. An octave of strings in addition to the key- 
board compass is affixed to the back,so that the range of 
transposition available is ample for all possible requirements, 
We understand that a company is in course of formation for 
the development of this useful and ingenious invention. 





We have received a telegram announcing that Mdlle. 
Anita Alameda, better known in England as Miss Gleason, 
sang in San Francisco on l‘ebruary 21, before an immense 
and enthusiastic audience. —-—— 

On Wednesday morning, at the conclusion of the last 
rehearsal, Mr. Henschel’s bind presented him with a pair of 


| silver candlesticks and a silver inkstand, in testimony of their 


high appreciation of their conductor. It may here be 
mentioned that the Symphony Concerts are not likely to be 
resumed, unless the guarantors themselves take the jnitiative. 





Wehave much pleasure in calling attention to the com- 
munication from Mr. H. B. Briggs, respecting the formation 
of a Plainsong and Medizval Musical Society, which we 
print elsewhere. The letter reaches us only at the moment 
of going to press, and we cannot therefore write of it at the 
length which it eminently deserves. The objects of the 
Society, however, are so important that we can only express 
our unqualified satisfaction at its formation, and our hopes 
for its genuine and permanent success, 





RECOLLECTIONS OF DR. HUEFFER. 

To some it may seem premature and ill-advised to record any 
personal recollections of one by whose grave, as it were, we are still 
standing ; and it would indeed be premature were any attempt now 
made to decide what was the exact influence upon contemporary art 
exercised by Francis Hueffer, or to solve the problems of a person- 
ality so subtle and’sodominant. Ithas not, however, been too early 
for some, partisans or criticasters, to put forward statements regarding 
the Opinions and aims of the dead critic, as unjust as they are ungen- 
erous; and therefore—though what is here done has no polemical 
purpose—it cannot be premature to set down in these columns such 
stray recollections of Dr. Hueffer as may perhaps not be uninteresting 
to those who could understand and appreciate to what ends he was 
striving. 

Obviously, it would be impossible to make such a record in any 
way complete or formal; the writer proposes only to set down what- 
ever thoughts or memories occur to him, and with little regard to 
logical or chronological sequence. For reasons which will pre- 
sently appear, his acquaintance with Dr. Hueffer, though of recent 
origin, was of an unusually intimate kind, permitting a view of the 
critic’s character not given to many others ; this, too, may be perhaps 
considered sufficient excuse for the intrusion of the writer’s person- 
ality, which can hardly, in such a-narrative as this, be altogether 
avoided. 
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My first acquaintance with Dr. Hueffer dates from the Norwich 
Festival of 1887, at which I was present in my capacity as musical 
critic for the “East Anglian Daily Times.” His face was of course 
familiar to me ; but that was all. 
alone with him in the press-room of the telegraph office. Each was 
writing his hardest, when suddenly Dr. Hueffer’s pen broke, and he 
asked if I could supply his wants. Fortunately I was able to do so, and 
when we had finished writing our telegrams we sat chatting for some 
time, beginning with criticism of the evening’s concert, and wandering 
off into a variety of zsthetic questions. He spoke to me with 
the greatest kindness of the difficulties and hardships of a literary 
life, and, especially, of the career of a musical critic. ‘“Itis so easy,” 
he said, “to acquire the jargon of criticism, to pad it out with a few 
historical facts, and then to think yourself fully equipped. But 
there is something else than historical or technical knowledge 
required—though this is necessary—you must have some funda 
mental artistic principles to guide you ; some zsthetic standard by 
which to measure any work.” Then he went on to remind me that 
acritic always wielded a power that might often be quite dispropor- 
tionate to his individual knowledge or influence ; and that there was 
no career which demanded such earnestness, such honesty. “ I 
don’t believe any men are so often tempted to swerve from honesty 
on account of personal friendships, or are so often misunderstood,” 
he said. “If you know anything of the.inner workings of London 
life, you know that I can speak from personal experience of this.” 
I did not understand then ; but I do'now. As he was talking thus, 
another London critic came in, and the two went off together, not 
before Dr. Hueffer had given me his card, and asked me to call on 
him when I was next in London. 
asked some question about the date of composition of Massenet's 
oratorio “ La Vierge,” the well-known intermezzo from which had 
been in the evening’s programme. The two critics concurred in 
giving it as 1878 this being, of course, inaccurate by a year. 
This trifle is mentioned for a reason which will appear immediately. 

I saw Dr. Hueffer no more then, as he left for London on the 


following day. Being in town some time afterwards I bethought me | 
| not the latter the position that is most appropriate and convenient for 


of his invitation, and wrote asking his permission to call, somewhat 
diffidently, for it seemed scarcely probable that he would remember 
an acquaintance so brief and informal. He replied, however, with 
a very cordial invitation to lunch on the following day. When I 
made my appearance, his first word was an amusingly contrite apology 
for having given me the wrong date referred to above. ‘“ B——and 
I recollected afterwards that the date was a year wrong,” he said, 
“and I have often worried about it since. I hate an inaccuracy of 
that kind on my own account, and was still more sorry to mislead you. 
I hope you didn’t get into any bother about it?” I had forgotten 
the circumstance till it was thus recalled ; but I thought, and stiil 
think, that there was in such an incident something very significant 
not only of critical honesty, but of singular kind-heartedness. 

Then the conversation, broken off at Norwich, was resumed. 
French literature was the chief subject, and I remember well his 
fierce invectives against the pornographic school of novelists, as 
represented by Zola. ‘“ How can you call this Art?” said he; “ Art 
should surely be a blending of truths, but this wretch deliberately 
assures us that there is but one truth in life—namely, that life is all 
filth and bestiality.” Of musical talk there was, on this occasion, but 
little ; of this little I chiefly recollect some discussion about Bach. 
“Ts it very wicked,” I asked, “not to be able to love Bach?” 
“Well,” he replied, ‘‘I should hardly dare to.write this, or to say it 
anywhere else ; but J can’t like him. Of course, I admit his greatness, 
but he repels me—won’t let me get near him. I am very sorry, 


~ because all the men for whose opinion I have the most reverence 


One night however, I found myself | 


Just before they went out, I | 
| Vittorio, who has a fine voice. It was, on the whole an excellent 


| 











| side. We at once applied for places at La Scala. 





The opera season 
should have already commenced, but the opening had been post- 
poned. We obtained seats at the Theatre Verone—a large and 
well-decorated theatre. The opera given was “Lucia di Lam- 
mermocr,” the part of “ M/iss (!) I.ucia,” as the name was put down on 
the programme, being taken by Madame Rispeth Fiesolini with con- 
siderable success. Her voice, [ think, is known to the London 
public: Like most very flexible voices, it is somewhat wanting in 
fulness. The Milanese idea of Highland costume is passing strange. 
We liked the baritone—who, unfortunately, had but a small part. 
The ballet of Excelsior was still going on when we left the theatre at 
1.30. In the morning we had an entrancing first glimpse of the 
Cathedral as we approached it from our Hotel, and I trust I 
may be pardoned for prefering this visionary structure, as in the dis- 
tance it seemed to be, to the nearer reality. 

We passed much of the day on the Cathedral roof, which is 
populated with three thousand exhabitants in marble—whose ages 
and artistic merit vary greatly. There were, I do not know how many 
thousand marble juttings, each differently carved into the form of some 
flower, plant, or fruit—so at least our guide told us, for they were not 
sufficiently realistic for me to have understood what they were intended 
to represent unaided; but the general effect was of great richness. 
From quite the summit we had a lovely and interesting view of the 
surrounding country. On one side we could see the snow-covered 
mountains of the St. Gothard. Our guide, an old soldier who had been 
through the Crimea, and who habitually makes the ascent of Milan 
Cathedral three times daily, was somewhat less fatigued on our 
descent than we were. ; 

At La Scala we saw “ Zampa.” The part was taken by Manuel 


performance, the orchestra being especially good. 

Can you tell me why, in English theatres, all the members of the 
orches‘ra have the unfair advantage of being able to see their con- 
ductor, whilst, as he is placed, only a few of them can come within 
his range of vision? In Italy the conductor faces the whole of his 
orchestra, and can both be seen by and see them equally well. Is 


| a conductor ? 


Remembering that Milan had long ago been the leader of fashion, 


| and also given rise to the word “‘ milliner,” I looked with great interest 
| at the boxes to see if the ladies were dressed in such a way as to carry 





| painting) in the Church of the Slaves. 


think so highly of him, and in such a case I sink my own opinion; | 


but—no, I can’t like him, though I would give anything to be able to | 
S. R. T. 


do so.” : 
(To be continued.) 





“FLYING SOUTH.” 


EXTRACTS FROM A Private LETTER. 
ROME. 


We stayed one night in Paris, one day and night at Basle, before — 


reaching Milan. 
Paris. They are excellently illuminated. by electric light, hung 
over the centre of the toads from the roofs of the houses on each 


The streets of Milan reminded me of those of | 


out this old reputation of the city. I found they were more behind in 
the fashion than not, still wearing the very short sleeve which is going 
out at present in Paris and England. The Italian ladies, I think, are 
mistaken in continuing to adopt this mode, as the arms of even the 
quite young girls are somewhat too plump to be much admired—at 
any rate, by eyes that have become accustomed to English slenderness. 
Before leavirig Milan we went through the Brira Gallery of paintings. 
On reaching Venice, we were considerably depressed, for she did 
not welcome us with smiles. Surrounded by the slowly moving and 
sorrowful waters, we had an oppressive sense of confinement. I felt, 
indeed, that we were imprisoned in the very centre of dampnesss. 
Next morning, looking out from Daneilli’s windows on to the 
lagoon, on which the sunshine was literally dancing, and its 
number of fishing and other vessels, a lively scene, my sentiments 
towards Venice underwent an active revolution. We were soon 
floating to a few of the numberless churches; We rejoiced in the 
sight of two most beautiful Bellinis, and made the acquaintance of 
Carpaccio (who, I think, might be described as the Chaucer of 
I have since found that 
Ruskin has written an appreciative account of his pictures here. 
“St. Mark’s Rest” I did not read till I had left Venice. Works that 
aim at being instructive I think can only be read with pleasure when 
one is in a position to form an opinion of one’s own on the subjects 
discussed. ‘To counterbalance this fact is it not necessary to 
hold oneself widely open to contradiction as well as to conviction ? 


(To be continued.) B. B- 


MOZART ON ACCOMPANIED RECITATION. 


New and unusual as the plan of combining declamation with 
music may appear to many, it is one which was practised and advo- 
cated by no less a master than Mozart. In a letter to his father, 
dated Mannheim, November 12, 1778, he writes :—“ Seiler’s com- 
pany, of which Herr von Dalberg is the director, is here. He will 
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not hear of my leaving this till I have written a *duodrama for him, 
and, indeed, I did not long hesitate, for I have often wished towritethis 
style of drama. I forgot if I wrote to you about it the first time I 
was here. Twice at that time I saw a similar piece performed, which 
afforded me the greatest pleasure ; in fact, nothing ever surprised me 
so much, for I had always imagined that a thing of this kind would 
make no effect. Of course you know there is no singing in it, but 
merely recitation, to which the music is a sort of obdligato recitativo. 
At intervals there is speaking while the music goes on, which pro- 
duces the most striking effect. What I saw was Bender’s ‘ Medea.’ 
He also wrote another, ‘Ariadne auf Naxos,’ and both are truly 
admirable . . . . «. « « « Doyouknow what my idea is?— 
that most operatic recitatives should be treated in this way, and the 
recitative only occasionally sung when the words can be thoreughly 
expressed by music.” 

Again, writing from Kaisersheim, December 18, 1778, he says : — 
“With regard to the monodrama, or duodrama, a voice part is by no 
meaps necessary, as not a single note is sung, but entirely spoken ; in 
short, it is a recitative with instruments, only the actor speaks the 
words instead of singing them. If you were to hear it even with the 
piano, it could not fail to please you, but properly performed, you 
would be quite transported. I can answer for this ; but it requires a 
good actor or actress.” 











RUBINSTEIN’S “ PARADISE LOST.” 


MANCHESTER, February 26. 

Rubinstein’s Oratorio, “ Paradise Lost,” has been so rarely per- 
formed in England, that its production at Sir Charles Hallé’s eigh- 
teenth Concert (February 21) was an event of some importance. No 
doubt the interest which was so generally displayed in it was derived 
partly from curiosity as to how the composer would treat so large a 
theme. The work is divided into three parts, of which the first treats- 
of the rebellion and defeat of Satan and his hosts, the second of the 
creation, while the concluding part is devoted to the temptation and 
fall, with its disastrous results. So many points of interest are con- 
tained in it that one is apt to wonder, at least in the earlier part, how 
it is that the Oratorio has met with so much neglect. The chorus of 
angels, with which it commences, is of impressive though quiet beauty, 
and considerable dramatic power is displayed in the double chorus, 
describing the conflict of angels and rebels. The first part also con- 
tains other meritorious. features, and though it makes some demands 
on the concentration by reason of a long and rather tedious scene, in 
which the rebels decide to transfer the scene of warfare to earth, it 
ends with an animated chorus of angels, which again commands at- 
tention. The second part is the most successful portion of the work. 
In obedience to a Voice, the reign of chaos is terminated by successive 
creations which occur in the order familiar to us. The various com- 
mands of the Voice, and the choruses describing the fulfilment of these 
are all of great charm, and Rubinstein has availed himselt with some 
felicity of the opportunities afforded for tone-painting. Not until we 
come to the creation of man does his inspiration cease ; at this point 
he is unable to rise to the sublimer heights which the hearer prepares 
himself for, nor apparently has he made any serious effort to do so, for 
the scene is not even an ambitious one. Tame, and wanting 
both in loveliness and dignity, in spite of the choral fugue 
which terminates it, we are left with a sense of disappointment to 
await what the third part may have in store for us. The orchestral 
introduction with which this commences describes prettily enough the 
moral simplicity of the Garden of Eden while innocence as yet dwelt 
there; but we should have thought that Rubinstein could have depic- 
ted the Temptation and Fall with more suggestive power than he has 
succeeded in doing. From here to the end of the work there is 
nothing which calls for special notice or which arouses any particular 
interest save the final sentence of doom which the Voice utters against 
Satan and his victims. On the whole it may be doubted whether 
the verdict which has condetaned the oratorio to obscurity will ever 
be to any large extent reversed. ‘That the composer has striven 
to give what was best_in him is certain ; but the theme is so vast, 
involving as it does the most stupendous episode in the world’s his- 
tory, that there are only very few who could have essayed a dramatic 
treatment of it with any measure of success. Rubinstein cannot be 
reckoned as one of these ; so far as we have heard his compositions 
he does not display that supreme grandeur of thought and inspiration 


_-# The duodraima was called. “* Semiramis.” 








which the adequate realisation of such a conception imperatively de- 
mands. That he hasa cons.derable power of writing dramatically 
cannot, we think, be denied by anyone who has heard his 
opera, ‘‘ The Demon”; it is also true that he has a gift of melody 
somewhat Mendelssohnian in character, but often dragged down bya 
fondness for harmonies and modulations of a not very original type. 
These talents, however, aided though they are by his fine command 
of orchestration, have not in the present instance sufficed to render 
him entirely equal to his task ; and though we fully admit that in it 
he has shewn himself always conscientious and often deserving of high 
praise, we cannot but feel that in attempting it he has yielded to an 
ambition which has allured him away from his proper sphere. It is 
unnecessary to dwell or. the performance, which was in most respects 
highly satisfactory. Mr. Lloyd as-the Voice sang perfectly, and the 
pleasure which he gave to the audience was enthusiastically acknow- 
Jedged ; the music allotted to Satan was rendered with great power 
by Mr. Hensche!, while Mr. Pierpoint and Miss Marriott as Adam 
and Eve were very satisfactory in the somewhat thankless parts al- 
lottedto them. A trio of angels was well given by Madame. Hess, 
Madame Moorhouse, and Miss Berkenshaw, while the choruses, 
though commendable, were hardly done as well as usual. 





BURLINGTON HOUSE. 

A new “Doctor's Exercise” was performed before the London 
University authorities and examiners on February 23rd. The plan 
of Dr. C. J. Hall's work, “Dante’s Vision,” is very nicely thought out. 
“The overture is a separate work based on the words: 

On our view dawned the beautiful lights of heaven. 
O’er better waves to speed her rapid course 
The light hark of my genius sails. 
The two movements, Adagio and Allegro, are finished pieces of writing, 
displaying ideality and painstaking musicianship, The cantata opens 
with a recitative, in which Dante sees the 
Bark swiftly coming from the sea, 





bearing those who 
All with one voice together sang. 

Then is introduced the regulation double chorus, in this case the 
Psalm “ When Israel came out of Egypt,” an interesting, varied, and 
dignified movement, terminated by a scholarly but not overwrought 
fugue on the word “Amen.” A duet recitative between Dante and 
Casella leads to a charming and tuneful song, assigned to the last- 
named character, to words from the “Il convito” and No. to of the 
“Canzoniere.” The chorus, “The Spirit’s Prayer,” a paraphrase of 
the Lord’s Prayer, contains some effective vocal and instrumental 
points, The recitative assigned to Beatrice and Dante is a dramatic 
and elevated conception disclosing decided gifts. ‘This ends with a 
prayer, sung by Beatrice, a beautiful movement. A chorus, “ Hosan- 
niin excelsis,” completes the work, which, though containing orthodox 
scholarship, abounds in telling ideas and excellent orchestral effect. 
The work was well performed by the principals, Miss Kathleen Grant, 
Mr. Percy Palmer, and Mr. C. Ackerman, taking the characters 
Beatrice, Dante, and Casella ; the choir of St. John’s Waterloo Road, 
under the direction of the organist, Mr. H. J. B. Dart, forming the 
chorus; and an admirable orchestra of el nown players. The 
composer conducted with care and skill. “At the close Dr. Hall was 
heartily congratulated by those present, the audience including a 
number of prominent musical men. 








THE WIND INSTRUMENT CHAMBER MUSIC 
SOCIETY. 


The formation of a society for the promotion of wind instru- 
ment chamber music is a step that should meet with every en- 
couragement. That this most beautiful branch of music should 
have been, until the present, so uncared for, in England at least, is, 
indeed, matter for surprise, when we remember how much has been 
done in other departments of the art during the present generation. 
In Paris such a society as that now in process of organisation has 
existed for ten years past, and has accomplished much ; while from 
New York we receive information of the birth of a society on similar 
lines, which will be christehed “The New York Reed Club,” and 
which, under the direction of Mr. Louis Melbourne, proposes to 
give a series of concerts, of which wood-wind music will be the chief 
features. It is therefore high time that something of the same sort 
should be done im our own country; and-it is with unaffected plea- 
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sure that we call attention to the efforts being made to establish a 
society which aims at such worthy ends. The history of the move- 
ment is as follows :—In the spring of 1887 a committee of amateur 
wind instrument players arranged a series of three subscription con- 
certs of music of this class, which were given in the concert-room of 


the Royal Academy of Music, Sir George Macfarren and the other | 
The principal artists engaged | 


Academic authorities co-operating. 
were Messrs. Svendsen, Horton, Lazarus, Mann, and Wm. Wotton; and 
the success, artistie and financial, of the concerts was so decisive, 
that the committee are now encouraged to make more definite and 
permanent arrangements, which would have been undertaken sooner, 


| America, 
but for the fact that a party of well-known players had, in the sea- | 


| 
| 
| 


TO THE EDITOR OF THE “ MUSICAL WORLD.” 

Srr,—In reference to your strictures upon the performance of Sir 
Arthur Sullivan’s “ Yeomen of the Guard,” without the composer’s 
sanction, at the Vienna “Carl Theatre,” allow me to quote the reply 
given to Sir Arthur’s protest, by the Editor of the Vienna “ Neue 
Freie Presse,” to the effect that, inasmuch as in the present state of 
international copyright law, Austrian composers (Suppé, Johann 


| Strauss, Mulléker, Genée, &c.)—and authors for that matter—never 


son of 1887-8, promoted an independent series of concerts, with | 
| and Hofbauer) of the Pianoforte score of “Capitan Wilson ”—Sir 
' Arthur Sullivan any reason to “regret”: the interpolation of six 


which enterprise the society was unwilling to interfere. The arrange- 
ments, however, are now well forward, and it is proposed to start 
the society’s work by offering a prize of twenty guineas for the best 
quintet for flute or oboe, clarinet, horn, bassoon, and piano; and 
three concerts will be given in the concert-room of the Royal 
Academy on March 22, April 5, and May 3 at 8.30. 
party has been formed by Mr, Clinton, and will include himself and 


The concert | 


Messrs. Vivian, Malsch, Thomas Wotton, Borsdorf, aud Eugene | 


Dubrucq. On the committee appear the names of many eminent 
musicians, under whose auspices, and with whose practical aid, the 
society should be started most prosperously. 


Fuller details of its | 


constitution will shortly be published, together with the final list of | 
the executive, Mr. G. G. T. Treherne having undertaken to act as | 


hon. sec. 


Correspondence. 


TO THE EDITOR OF THE “ MUSICAL WORLD.” 

S1r,—I should be much obliged if you would allow me to call 
your readers’ attention to the Plainsong and Medizval Music Society, 
which has been formed for the study of the music of the Middle 
Ages. 

The assistance of well known students has been secured, and so 
soon as sufficient support is assured the work of the Society will 
commence, After a catalogue of English MSS. has been compiled 
it is intended to reproduce those of importance in facsimile, to publish 
music which has not before been printed, to arrange for lectures by 
competent musicians, to correspond with similar societies on the 
Continent, and in other ways to carry out the objects of the Society. 

The conditions of membership being in no way ecclesiastical the 
support of all persons interested in the subject, and of musicians 
generally, is invited. The Society will, it is hoped, he the means of 





bringing to light a mass of Fourteenth, Fifteenth, and Sixteenth | 


Century music now hidden in the public, private, and Cathedral 


the history of Music of great interest both in itself, and in its relation 
to the modern school. 


Jibraries, and thereby promoting the scientific study of a period in. | 


The subscription for Members is 20s. per annum, and for Asso- | 
ciates, of whom only a limited number will be elected by the Council, | 


2s. 6d. per annum. [ shall be happy to send further particulars on 
application. 
Yours faithfully, 
H. B. BRIGGS, Hon. See. 
40, Finsbury Circus, E.C. 
TO THE EDITOR OF THE “MUSICAL WORLD.” 

Sir,—If your correspondent ‘‘Chorister” will make public his 
name, I will consider his claim to a reply to the questions he asks in 
your last issue, but I do not care to fight in the dark. The malice 
breathed in each word of his letter must be patent to every unprejudiced 
reader, and his lame excuse of being anxious for the honour of the 


| in G minor. 


| received one single farthing for the performance of their works 


(either pure and simple or in a “cooked up” form) in England or 
English composers have, neither morally nor legally, any 
cause for complaint on that head. Nor has—according to some 
further explanation from the Vienna publishers (Joseph Weinberger 


numbers from his “ Patience,” ‘‘ Mikado,” etc., with some effective 
alterations in the score, seeing that it is precisely those six pieces 
which have been nightly encored. 

In the absence of any precise equivalent in Austria for the 
* Yeomen of the Guard,” the title “ Capitan Wilson,” the hero of the 
piece, seems appropriate-and unimpeachable. 

I think that under the circumstances the distinguished composer 
may well rest satisfied with the extraordinary artistic success gained 
by his celebrated works in the music loving but critical Austrian 
capital. 

I beg to submit these remarks on behalf of my countrymen and 
remain, 


Yours truly, J. BK. 





COMPLIMENTARY DINNER TO MR. L, C. 


VENABLES. 


A Dinner was given in the Surrey Masonic Hall last week to 
celebrate the twenty-first anniversary of Mr. L. C. Venables’ con- 
nection, as conductor, with the South London Choral Association. 
Mr. H. Knight was in the chair, and about 100 guests were present. 
In responding to the toast of his health, Mr. Venables gave an inter- 
esting review of the Society’s career, and spoke in very hopeful 
terms of its future, which, if it “copy fair.its past,” will be reckoned 
amongst the most valuable agencies of musical education. 








Coming Bvents. 


Notices, sor insertion in this column should veach the office 
of the“ MUSICAL WORLD,” not later than Wednesday 
mid-day. 

Tue first concert of the Bach Choir will be given in St. James’s 
Hall on March 5, when the cantatas, “ Wachet auf” and “ Halt im 
Gedichtniss,” and the motet, “Singet dem Herrn” will be given, 
and Dr. Joachim will play Bach’s Concerto in A minor, and Sonata 
: Miss Liza Lehmann, Miss Emily Himing, Mr. Charles 





| Wade, and Mr. Plunkett Greene will be the vocalists. 


The “ Elijah” will be performed by the Hampstead Conservatoire 


| Choir on Monday next under the conductorship of Mr. G. F, 
| Geaussent, Madames Nordica and Belle Cole, Messrs. Iver McKay, 


Church Choir Guild, serves as a very poor blind to hide the true | 


nature of his remarks. 


I am afraid I cannot claim the honour of being included in Mr. | 
Warriner’s list of ‘‘ Qualified Musicians,” but as long as such authori- | 


ties as “‘Crockford” recognise the University from which I am proud 
to hold a-degree, I do not think I need feel quite humiliated. 
Yours tru y, 
J. H. LEWIS, Mus. Doc, 
Registrar in England, ‘* University of the South.” 


and Mr. Brereton will be the principal soloists, and Mr. Carrodus will 


be the leader. ae 
Mr. Max Pauer will give a pianoforte recital at Prince’s Hall on the 


afternoon of March 7. 

Mr. Sidney Barraclough announces his evening concert to take 
place in the Steinway Hall on Monday next at eight. | Mdlle Marie 
De Lido, Miss Lucille Saunders, Mr. Lawrence Kellie, and Signor 
Mhanes are amongst the vocalists, and Miss Marie de Grey will 
recite. ; 

Mr. George Leake’s sixth annual concert will take place in the 
Town Hall, Halstead, on Tuesday next, at 8. > 

Madame Carrie Blackwell and Madame Eugenie Oswald will give 
a concert in the Westminster Town Hall on March 5, at 8. 

A concert, in aid of the Home for Lost Dogs, will take place at 
Grosvenor House on Monday next, at 3. Miss Marguerite Hall and 
Mr. Isidore de Lara will be the vocalists. 
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+o ORGANISTS AND OTHERS, REGENT’S PARK (close 
to).—A fine detached RESIDENCE to be LET unfurnished, with reception 
rooms on ground floor, spacious and lofty music room, with very fine 3-manual 
chamber organ. capital billiard room, eight bedrooms, fitted bath room, usual 
offices, and stabling, with large garden and tennis lawn. Inspected and recom- 
mended by Gippy & TURNER, 121, Pall Mall, S.W. ; 





IGNOR NICOLA CQVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now bocking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 
Promenade Concerts with ‘‘The Lost Chord,” Levy’s ‘‘ Whirlwind,” %c.— 
5, Sudbourne Road, Brixton. 





YROLEAN VOCALIST (Sprc:atity).— Mr. JOSEPH 

HOFFMANN (Own Compositions, Author of ‘*De Schweizer Girl,” 

“De Organ Girl, ‘‘De Schneiderline,” ‘‘ Mine Flute,” ‘The Disappointed 
Lover, etc., etc.) —38, MiILDMAY RoaD, N. 





Musical World Portrait. 
Miss ANNIE MARRIOTT. 


MARCH 9g - 





Publishers’ Announcements. 
GEORGE GILL & SONS’ LIST, 


GILLS MOVEMENT PLAYS AND ACTION SONGS.  Foolscap 
4to. Boards am on aay es : oak oS Sd 
Consists of a systematic collection of Plays and Games set to suiiable 
Music for Teachers to use in the Playground and School, or for Birthday, 
Christmas, and other children’s parties. 


MeCARTNEY’S MUSICAL DRILL .. ... ose twee B/G 
The course of Musical Drill has become very popular in many 
Inspectors’ Districts. 


BALLADS FOR __ BABIES, 
By JENNETT HUMPHREYS. Cloth cover, qto. on 


Being Two Dozen original Action Songs, set to charming Music, for the 
merest babes of all in the school and nursery. 


BALLADS -FOR INFANTS, WITH MERRY MOVEMENTS. 

By JENNETT HUMPHREYS. Cloth cover, 4to. Ae an 

This work is similar to the above, but it is intended for an older class of 
infants. Both are extremely popular. 


GILL’S CHARMING SONGS FOR LIiITLE WARBLERS .... «- 1/- 
Contains 78 Songs of the Simplest kind, for the use of Infant Schools. 
In all cases the harmonies are simply arranged for the most amateur 
players, with easy Pianoforte or Harmonium Accompaniment. 


GILL’S CALISTHENIC SONG BOOK. Foolscap 4to., Boards a. ae 
Consisting of a large selection of Calisthenic Exercises, set to suitable 
Songs, with instructions, and carefully illustrated. Some of these are 
intended to be used for Dri// at the opening and closing of the school ; 
others for the diversion of the children between the Class Exercises, 
and many are designed to enliven the sfort:ve amusements of the 
children in the Playground. 


GILL'S MUSICAL ANECDOTES - ws ee tee A 


WITH MERRY MOVEMENTS. 


2/6 


GEORGE GILL & SONS, MINERVA HOUSE, WARWICK LANE, 
LONDON, E.C. 





NOW READY PRICE 55. 


THE EVOLUTIONS OF THE BEAUTIFUL IN SOUND— 
A treatise in two sections, by Henry Wylde, Mus. Doc., Trinity 
College, Cambridge, Gresham Professor. 
Joun HrEywoop, Deansgate, Manchester ; and 11, Paternoster Build- 
ings, London. 








ROECKEL’S PATENT PAMPHONIA., 


Model Music Staff with Movable Lines, for teaching rapidly the 
three clefs and general notation. 
Particulars and ‘festimonials post free. 





Messrs. CHAPPELL & CO., 50, New Bonp Srreet, Lonpon, W. 


AND ALL MUSICSELLERS' 








1/- | 





| Musical Standard. 


 epeaietancenee PART SONGS FOR S&S.A.T.B. 
By W. W. PEARSON. 


*Tis Morn! = a Bee 3d. ; Sweet to live (30th thou.) ... 2d. 


Sweet Spring(Madrigal) ... 3d. | Welcome, young Spring aay * 
The River he BG si 3d. | The Anglers (10th thou) aie 2d, 
Over the mountain side sit 3d. The Dream of Home ... bea 2d, 
Soul of living music... a 3d. | Summer and Winter ... ove 2d, 
The Jager Chorus a gee 3d. | Departed Joys ... oe +4 2d, 
The Stormy Petrel eee 3d. | There’s beauty inthedeep ... 14d, 
The Coral Grove ose Ee 3d. | Soldier, rest ! Ae . Id, 
Pibroch of Donuil Dhu eve 3d. | Woods in Winter Any ye Id, 
The Oyster Dredgers ... gE 2d. | Autumn... yal oss Be 1d 


London: NOVELLO, EWER & CO., 1, Berners Street, W. 





VIQLAR..cd POR, 
RACTICAL VIOLIN SCHOOL, for Home Students. 


A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
Teachers and others. By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6a.; also in monthly parts, 7d. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing.”— 


London: L. Upcotr GILL, 170, Strand, W.C. 





be D AR? OF BIN GIN G. 





New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


TRE. VOICE, 


By T. WALLWORTH. 
A Method as used by the Author in the Royal Academy of Music, and upen which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr, Iver M’Kay, and other suc- 


cessful Vocalists. 
Full Music Size, price 7s. 
London: HAMMOND & CO, (late JuLtien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street, W. 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and 
the Production of Voice, will be found in 


‘“ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY (Editor of ‘*Garry’s FLocuTIonistT”). 
Remedies for the Cure of Hoarseness, Sore Throat, etc. 
7TH THOUSAND. Post FREE, Is. 24d. 
London: Bemrose, 23, Old Bailey, E.C. ; and of the Author, at his residence, 49, 
Torrington Square, W.C. 








IN SIX GRADES, 
Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M,A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 


By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL TO UNITE A STUDY OF MusICAL Form wITtH ‘THE 
ORDINARY PIANOFORTE PRACTICE, 

Times—‘ A most valuable work, written by a teacher of great experience to 
meet a pressing want. As the ‘ Musician’ provides a full critical analysis of about 
a quarter of the pieces in the list, and gives clear help towards the analysis of the 
rest, it is manifest we have a great boon in these little books for both tezchers and 
students. The intrinsic excellence of this series is sufficient to ensure its success as 
soon as known.” 


Saturday Review.—‘“‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but Mr. Ridley Prentice’s road ‘is in 
every way the pleasantes:,that has yet been laid before any pianoforte student.” 

Academy.—‘ A knowledge of form is imparted in simple and pleasant lan- 

ge. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

School Board Chronicle.—‘‘ A useful book for earnest teachers.” 

Monthly Musical Record.—‘ No more valuable. work of the kind exists.” 

Ww, SWANN SONNENSCHEIN and CO., PATERNOSTER SQUARE; 
And all Book and Music Sellers. 
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Mr. W. G. CUSINS. 


Mr. WILLIAM GEORGE CUSINS was born in London on October 14, 1833, and at the age of nine entered 
the Chapel Royal, proceeding, two years later, to the Brussels Conservatoire, then under Fétis, where he studied the 
pianoforte, violin, and harmony. In 1847 he gained the King’s Scholarship at the Royal Academy of Music, and, two 
years subsequently, made his first public appearance as a composer and performer, in the former capacity 
presenting a concert-overture, and in the latter, playing Mendelssohn’s D minor Pianoforte Concerto. In the 
same year (1849) he was appointed organist to the Queen’s Private Chapel, and in 1851 Assistant Professor, and 
later, Professor of the Pianoforte at the R.A.M. On the resignation in 1867 of Sir W. Sterndale Bennett as Conductor of 
the Philharmonic Society, Mr, CUSINS was elected to the post, which he filled for the unprecedentedly long period of 
Seventeen years, and it was under his conductorship that the first complete performances in England were given of 
Berlioz’s “Roméo et Juliette,” Brahms’s “ Requiem,” and Liszt’s “Tasso.” In 1870 he was appointed Master of the 
Music to the Queen; and amongst the other official posts which have been, or are, filled by Mr. CUSINS, may be 
mentioned the Professorship of the Pianoforte ‘Class at the Guildhall School of Music, vice Sir Julius Benedict ; 
an Examinership at the Royal College; and the Chairmanship of the English Musical Section at the Bologna 
Exhibition of 1888. In 1884, whilst in Rome, Mr. CUSINS was invited to produce his Trio at the St. Cecilia 
Academy, and subsequently at the Societa del Quintetto, and later his Concerto in A minor at the Societé Orchestrale, 
where the works were received with much enthusiasm; and his production at his own concert in 1886, of Sgambati’s 
Quintet in F minor, may be considered a graceful acknowledgment of this reception, no less than as an illustration 
of artistic enterprise. Mr. CUSINS’s principal compositions include a “ Royal Wedding Serenata” (1863) ; “ Gideon,” 
an oratorio (1871); two Concert Overtures, “Les Travailleurs de la Mer” (1869) and “ Love’s Labour's Lost” 
(1875); a Jubilee Cantata, written for the celebrations of 1887, and performed at Buckingham Palace and 
at a Sacred Harmonic Concert; a Concerto for the Violin; and a Symphony in C, to which the finishing touches 














IMPORTANT NOTIOR. 


A rumour is in circulation that THE MUSICAL WORLD is about to cease. We beg most *mphatically to assure our readers 
that the paper was never more alive than now, and that there is not the remotest vestige of truth in the statement so maliciously 
promu'gated. We can jonly suppose that the rumour has its origin in the fact that the company, who were lately its proprietors, 
are necessarily in voluntary liquidation. : 
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PROVINCIAL. 
Lexps, February 25, 1889. 
The fifth annual subscription concert, which took place on the 
2oth, may fairly be termed the musical event of the season, and, 
indeed, one of the best concerts ever given in Leeds. The pro- 
gramme was of orchestral music, the chief item being Schubert’s 
magnificent symphony in C, of which a really admirable rendering 


was given by Sir Charles Hallé’s “augmented” orchestra, who | 


accomplished their task with such enthusiastic zeal, that we cannot 
call to mind a more completely satisfactory performance of this great 
work. The three overtures, Mendelssohn’s “ Fingal’s Cave,” Sulli- 
van’s “In Memoriam,” and Gounod’s “ Mireille,” together with a 
selection from Wagner's “ Meistersinger” (including the introduction 


to Act III., the apprentices’ dance, the procession of master-singers, | 


and the chorus of ‘‘ Homage to Hans Sachs,” arranged for orchestra) 
will indicate the catholicity of taste shewn by the compilers of the 
programme, which was an almost perfect example of what a pro- 
gramme should be. ll these were finely played, and warnily 
received, the imposing coda to the Sullivan overture “ bringing down 
the house.” Mr. Willy Hess was the solo violinist, giving three solos 
by Saint Saéns, Max Bruch, and Lamb (all with orchestral accom- 
paniment), in addition to his labours as principal first violin in the 
orchestra. His genuinely artistic style, pure, if not remarkably 
powerful, tone, and general executive ability, made a strong impression 
on all musicians present, besides meeting with the unanimous 
approval of the audience. Miss Emily Spada sang the “ Prayer” 
from the last act of ‘“‘’Tannhauser,” the Bach-Gounod “ Ave Maria,” 
and a ballad by Tosti, which was the only weak spot in the pro- 
gramme, and made a pleasant impression by her unaffected manner 
and vocal ability. Dr. Creser was the organist and accompanist, and 
in the former capacity especially deserves praise for his judicious and 
reticent use of an instrument capable, in an orchestral concert, of as 
much harm as benefit. 
BERKHAMPSTEAD Feb. 15. 

On Saturday the pupils, alded by some of the masters, of the King 
Edward VI. Grammar School held a musical evening, at which some 
“old boys” and friends were present. The first part of the pro- 
gramme was devoted to an excellent performance of Edward Roger’s 
setting of Cowper’s “John Gilpin,” a selection having a local 
interest, as the poet was born at the Rectory of Berkhamstead. The 
second part was of a miscellaneous nature. Mr. Henry Adcock, 
A.C.O., gave valuable assistance in the accompaniments, and the 
whole was under the direction of Mr. James Turpin, Mus. Bac., 
music-master to the school. 

; WanpDswortTH, Feb, 

A miscellaneous orchestral and choral concert was given by the 
Wandsworth Philharmonic Society in the Town Hall, on February 
25. The programme included Schumann’s “Gipsy Life,” and 
Gounod’s “Gallia” for chorus and orchestra; several items for 
orchestra alone, and songs, which were gracefully accompanied by 
Mr. John F. Runciman, A.C.O., organist to the society, were sung by 
Misses Annie Lawrie and Blanche Heddeghem, and Messrs Albert 
James and R. E. Miles. Mr. H. W. Weston was the conductor. 
There are now over 200 members of this society, and the performance 
showed a marked improvement on that of the last concert. It is 
proposed to perform the “ Messiah” on or near Good Friday. 

BECKENHAM, 

The newly formed Birkbeck Choral Society, which is under the 
conductorship of Mr. John H. E. Ashworth, A.C.O., gave its first 
concert on February 21, in the Melvin Road Hall, Penge. The 
work performed was Hiller’s ‘Song of Victory.’”” The accompani- 


ments were rendered on two grand pianos, and an American organ. | 
Mr. B. Vine Westbrook, F.C.O., was at the rst piano and Mr. J. Poole | 


Roberts at the 2nd, and Mr. Eardley Phillips at the Organ. The 
soprano solos were sung by Madame Florence AShworth. The hall 
was filled and every number of the work was received with 
enthusiasm. There being no prelude, Mr. Ashworth prefaced it with 
a performance of Weber’s “Jubilee” Overture, rendered by his 
Piano Quartet and Symphony Party. The soloists in the second 
part were Madame Florence Ashworth (soprano), Miss Kate Hem- 
ming (contralto), Mr. W. Bentham Martin (tenor), Mr. Harry Smith 
(violin), and Mr. Arthur R. Airey (humorist), 
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SHERBORNE, February . 
The Sherborne Phiharmonic Society gave its inaugural concert 
last week, under the conductorship of Mr. Louis N. Parker, when 
| Dr. Bridge’s “ Callirhoé” was excellently performed. The soloists 
| were Madame Glover-Eaton, Mrs. Baxter, and Mr. E. T. Morgan, 
whose singing was fairly adequate. The chorus, however, had been 
_brought to a high state of efficiency under Mr. Parker’s careful train- 
ing, and did fullest justice to the numbers allotted to them. The 
chief item of interest in the “‘ miscellaneous ” second half of the pro- 
gramme was a part-song, “St. Valentine’s Day,” written for the occa- 
sion by Mr. Parker, which displayed much charming fancy and 
musicianly ability. 


Concerts. 
CRYSTAL PALACE. 

Having last week sketched the outlines of Dr. Villiers Stanford’s 
new symphony, we have now to describe the impression made by its 
performance last Saturday, before an audience, the numerical strength 
of which gave scant indication of the interest our public is now 
supposed to feel in the productions of native composers. No such 
immediate and, let it be added, thoroughly well-deserved success as 
awaited the first performance of the ‘‘Irish”” Symphony can in this 
instance be chronicled. ‘The new work is far more ambitious than its 
genial predecessor, but the inspiration which in the earlier work the 
composer was able to derive from the wealth of poetic suggestion 
which clings.round the mere name of his native country, was not 
apparently supplied by the subject of the later one, It is not that 
warmth or charity are lacking, not that the music appeals to the head 
rather than to the\heart, but that the ideas are wanting in individuality 
and in that elevation which not only the subject indicated by the 
‘motto of the symphony, but the standard furnished by previous works 
of the composer Jeads us to expect. Thisis the more to be regretted, 
because in respect of form-manipulation, combined richness and 
reticence of orchestral colour, logical cohesion, vigour and concise 
ness the works a masterpiece. Indeed so clear is the design and so 
easy was it td follow that the opinions here formulated are put forward 





| with much Jess hesitation than is usually felt after one hearing only of 


an important new work. Mr. Manns did all that was possible to ensure 
an a lequate rendering, and the result must have satisfied even the 
composer—himself an excellent conductor. In response to the 
applause which greeted the work at the conclusion, Dr. Stanford 
bowed his thanks from the gallery. 

In commemoration of the birth of Handel his fine overture 
to “Saul” opened the concert, the organ obbligato being in 
the safe hands of Mr. Alfred J. Eyre; while the remaining 
orchestral items were Grieg’s now well-known suite “ Peer Gynt,” 
and the Overture to “Ruy Blas.” Reinecke’s Concerto in F sharp 
minor, which was last heard in 1869, will now, we hope, 
be allowed to remain undisturbed for another twenty years, or more if 
possible. This trivial example of the Schumann-Mendelssohn-and- 
water school was, however, made endurable—we had almost said inter- 
esting—by the exquisitely finished rendering accorded to it by Miss 
Fanny Davies, whose playing was one of the most enjoyable features 
of the afternoon. Would that her talent had been exercised on 
worthier material! as indeed it was later, when she gave Mendelssohn’s 
magnificent Prelude and Fugue in E minor. Miss Marie Fillunger’s 
rich, well-cultivated voice and highly expressive style made a great: 
impression in Beethoven’s “Ah Perfido!” She was also heard in 
Schubert’s “ Die Allmacht” as arranged with orchestral accompani- 
ment by Otto Grimm. This afternoon the Funeral March composed 
by Berlioz for the last scene in Hamlet will be given for the first time 
in England, with Beethoven’s Choral Symphony. 


SATURDAY POPULAR CONCERTS. 

The capricious favours of the musical public have suddenly turned 
upon Edvard Grieg and his gifted wife, who are, it seems, to be the 
musical lion and lioness of the day. Last Saturday St. James’s Hall 
was packed in every part, and the uncompromising announcement 
from the ticket office, “only a few stalls left,” sent many away 
disappointed more than half an hour before the concert began. 





Tue Steinway “Pranorortes. New York & London. 
New Yirk & London. 
New York & London, 


‘Tae Greatest of all Pianofortes. 
Tue Greatest of all Pianofortes. THe STEINwAY PIANOFORTES. 


Te Greatest of all Pianofortes;. Tas Steinway PiANofor7Es. 
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With the exception of the first and last numbers, which were | 
respectively, Spohr’s Quartet in A major, Op. 93, and Haydn’s in | 
C major, Op. 33, No. 3, for strings, played by Mdme. Neruda, MM. | 
Ries, Hollander and Piatti, the programme was devoted to the com- 
positions of our distinguished visitor. With Signor Piatti he played 
his sonata in A minor for piano and ’cello, a work written in three | 
movements, in accepted form, but not—in spite of much that is | 
delightfully fresh—one of his most inspired productions. The | 
characteristic tendency, which makes itself felt in so much of the | 
national programme music, to over-elaborate a very simple subject to 
even a tiresome degree, is here conspicuous. Neither did his choice 
of solos fall upon his best works; they were “‘Onthe Mountains” | 
and the already familiar “ Norwegian Bridal Procession.” 

His readings not unfrequently fell oddly on English ears. This 
was especially the case in the songs “ From Mountain and Fiord,” 
from the six numbers of which three—“ Prologue,” “ Ragna,” and 
“ Ragnhild ”—were given. The rather exaggerated phrasing, the 
flippant treatment of triplets and other figures, and the style generally | 
might well come as a surprise to those who had preconceived ideas 
of how these beautiful songs should be performed ; and the degree of 
pleasure, or the reverse, experienced in the surprise will probably 
depend on the strength of the hearer’s previously formed convictions. 
Besides the “ Mountain and Fiord” songs, of which a capital English | 
version, by Miss Hatzfeld, appeared in the programme, Madame 
Grieg sang “Two brown eyes,” “The poet’s heart,” and the well- 
known, “I love thee.” A printed announcement asked the indul- 
gence of the audience for her, as she was suffering from sore throat ; 
nevertheless she went bravely and successfully through her task. | 


The audience applauded everything in an unlimited and _ indis- | 
criminate manner ; and after his solos Herr Grieg contributed one | 
more number, perhaps the most attractive of the entire selection— 
No. 18 of the Nordische Tanze. 


MONDAY POPULAR CONCERTS. 

At the Monday evening concert, which, as regards numbers and 
enthusiasm, was a repetition of Saturday’s, Herr Grieg and his 
accomplished wife were again the heroes of the day. This time 
Grieg was represented by one his best works in the domain of chamber 
music, the Sonata in F for piano and violin, Op. 28, and by six of his 
songs, as well as by a selection of three piano pieces. We cannot but | 
regret that the composer persists in choosing fragments, and not too 
well assorted fragments, from different works, instead of giving one | 
work entire, or even a selection of pieces from one work. The 
fragments chosen (apparently with a view to giving them something 
like sonata-form) are not lengthy or important enough to create much 
interest singly, and they lack the charm which would be given by 
homogeneity of subject and treatment. On the present occasion they 
were “ Improvisata in A minor,” Op. 29, “ Albumblatt in F,” Op. 28, 
and “ Norwegian Dance in C,” Op. 17. Of these, the second piece, 
with its chromatic progressions in the melody, so oddly reminding one 
of the prelude to “Tristan,” had perhaps most interest, but it must 
be confessed that the chief charm of the pieces was derived from the 
composer’s exquisitely refined and delicate performance. The duet- 
sonata is so well-known that it is superfluous to say more than that 
the rendering of it was as perfect as could be desired, and that the 
audience would evidently have liked to hear the allegretto again, but 
fortunately this was not permitted. This is not the place for rhapsody, 
or we might be tempted to deviate from the hard and dry path of 
criticism in speaking of Madame Grieg’s rendering of her husband’s 
songs. London has seldom, if ever, heard a more perfect rendering | 
of works, the spirit of which is by no means easy to render, than 
Madame Grieg’s singing of “Spring” and “The First Primrose,” 
which had all the delicate beauty and charm suggested by the subjects 
of the songs. The former of these lovely little gems is known here 
by its use as the second of the two ‘“ Melodies for Strings,” which 
have been played at Mr Henschel’s concerts and elsewhere. ‘The other 
songs were either less striking or so well-known as to need no remark. 
The chief remaining item in the programme was Dvorak’s beautiful 
quartet in E flat, which, if somewhat less obtrusively national in its 
characteristics than some others of his chamber works, is quite as 
distinctively, individual. If we say that we fancy some of the passages 
assigned to the first violin should have been brought out with a little 
more crispness and force, we mention the one thing in which the per- 
formance failed to reach the highest standard. Signor Piatti’s playing of 
the various little fragments of melody constantly cropping up in the 
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| of all these would be superfluous. 


cello part was at once a treat and a lesson worth any amount of study 
Beethoven’s Trio in G, which concluded the concert, has been per 
formed so often that we think it might now well be exchanged for 
some other more characteristic and interesting, and less familiar, work 


| of its composer. 


a ee 


MR. AND MRS. HENSCHEL’S SECOND VOCAL 
RECITAL. 


The second and last of these recitals took place on Friday of last 


| week at Prince’s Hall, which was densely crowded by an audience 


whose interest and enthusiasm were to be easily understood. For, 
though a programme consisting entirely of the works of one composer, 
and especially a living one, is too apt to become monotonous before 
its full length is dragged out, there is but little fear of such monotony 
when the composer is Mr. Henschel. It cannot, perhaps, be claimed 


| for him that as a composer he ever attains absolute greatness ; but 


this is scarcely dispraise to-day. At all events, there.is; in his work, 


| so much evidence of tender and graceful poetic sentiment, to the ex- 
| pression of which is brought such wealth of artistic’ experience and 
| skill, that, of its own gevze, it is always admirable. - Further, it would 


not be easy to imagine a recital, given with the aid of an equal num- 
ber of vocalists, which should maintain so high a level of executive 
art. Forto Mr. Henschel’s aid, on the occasion in question, there 
came his charming wife; Miss Marguerite Hall, whose refined art won 


| her such acceptance in America but recently ; Miss Lena Little, a 
| singer not less artistic ; Mr. Shakespeare, with “that infantile fresh air 
| of his,” as Mr. Browning would say ; and Mr. Max Heinrich, the bari- 
| tone lately come amongst us. To mention in detail the performances 


We shall therefore content our- 


selves with selecting a few of the most important. Two clever duets, 


| in canon form, were sung admirably by Mr Heinrich and Mr. Hen- 


schel, and the trio from the setting of Psalm xix, given by Mrs. 


| Henschel, Messrs. Shakespeare and Heinrich, exhibited the com- 


poser’s power of dignified writing in an eminently favourable light, 
though it must be confessed that its interpretation lacked somewhat 
of the religious austerity suitable to such a work. Nota little dramatic 
power is shewn in the ballad “ The Ancient King,” which was sung 
excellently by Miss Hall, revealing a depth of pathos too rare to be 
despised. Mr. Henschel, of course, accompanied throughout with 
that unique grace and delicacy which characterise him. 


—_—. 


NOVELLO ORATORIO CONCERTS. 

However much opinions may differ with regard to the zsthetic 
questions involved in a union of instrumental music with recitation 
(Mozart’s views are given in another column), the success with which 
the latest example of this art-form has been carried out will we fancy 
be denied by few. Dr. Mackenzie has never shown more tact (a 
rare quality in artists) than in the delicate, suggestive, always appro- 
priate, and charmingly orchestrated passages which, as a running 
emotional commentary, do so much to elucidate the beauty and sig- 
nificance of Mr. Joseph Bennett’s excellent poem, ‘“ The Dream of 
Jubal,” To the connoisseur, perhaps, these passages will be the most 
interesting part of the work, inasmuch as they exemplify the art of 
composition exercised under exceptionally restricted conditions. On 
no occasion, let us hasten to say, were the words of Mr. Charles Fry 
(to whose able delivery much of the success obtained was un- 
doubtedly due) for a moment obscured by the music, so that if, here- 
after, complaints on this head should be justifiable, the blame will 
rest solely with executants. With regard to the purely musical 


| numbers of the score it is also possible warmly to congratulate the 


composer. The task before him might well have given pause to 
greater than he, since nothing less than the production of 
typical examples of the various uses of music was demanded ; 
and though, of course, he has not been able to achieve 
that which might have taxed a Handel Beethoven and 
Wagner rolled into one, he has not only passed unscathed through 
the ordeal, but has on more than one page given signs of a 


| power from which, given favourable conditions, the greatest things 


may yet be expected. In proof, we may point to the “Funeral 
March and Chorus in honour of a Hero,” which is superior in te 
and pathos even to the noble “Solemn March” in “The Story” 

Sayid,” (itself a page of which any composer might be proud) ; to the 
fugue, “ Cum Sancto Spiritu,” in the “Gloria,” or to countless little 
touches for enumeration of which space is lacking. The success of 
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the work, in a popular sense, was evident as soon as the first pause 
made demonstration possible. Then, and several times subsequently, 
Dr. Mackenzie was cheered with a heartiness rare in London concert- 
rooms. The solos were sung by Miss Macintyre and Mr. Edward 


| 


Lloyd, Miss Lizzie Neal and Mr. Andrew Black; and chorus and | 


orchestra worked loyally and well, but strange to say, there were times 


when we thought that Dr. Mackenzie the conductor hardly did full | 
justice to Mackenzie the composer. It may well be, however, that | 


the anxiety inseparable from a “first night ” is to be held accountable. 
The cantata was preceded by an excellent rendering of Saint-Saens’ 
psalm “The Heavens declare ” in which Miss Lehmann distinguished 
herself by an exquisitely finished delivery of the air, “Thou O Lord 
art my Protector,” and joined Miss Monteith in the difficult duet, 
“The law of the Lord is perfect.” 


MASTER HEGNER’S RECITAL. 

‘The crowd which flocked to St. James’ Hall on Monday was not 
an ideal audience for an artist, but on this score pehaps 
Master Otto has not yet learnt -to be very critical. It is con- 
siderably to his credit that, having the power to pander to the wonder 
sense of his half-cultured listeners he should yet prefer to give readings 





which reveal in a high degree his possession of a true artistic tempera- | 


ment, needing only maturity and that sympathy which life’s experience 
alone can give, to place him high among interpretative musicians. 
He was most successful on Monday in a Capriccio by Scarlatti- 
Tausig ; in two pieces by Chopin-Liszt (that is to say, in-works by 
Scarlatti and Chopin interfered with by Tausig and Liszt); and in 
Liszt’s arrangement of the Spinning Chorus from Wagner’s “ Dutch- 
man,” given as an encore at the end of the recital. He gave a most 
refined and tasteful rendering of Rubinstein’s Valse Caprice, but had 
not quite caught the dance-compelling spirit of the composition. 


Chopin’s Rondo in E flat was given with a glib finger and all need- 


ful expression ; but the great Fantasia in C minor of Mozart was 
more remarkable for the pains which had evidently been taken to 
give effect to every mark of expression, than for evidence of artistic 
comprehension. Is any one surprised to hear this? If so, they know 
little of the inner meaning of the work in question, and a child, how- 
ever gifted, knows, it is to be hoped, still less. 


STROLLING PLAYERS’ AMATEUR ORCHESTRAL 
SOCIETY. 


At the second concert of the above society on Saturday evening, 
which was given under the able conductorship of Mr. Norfolk Megone, 
its reputation for efficiency and earnestness was fully justified by a 
generally excellent performance of an exacting programme. Its most 
ambitious feature was Beethoven’s C minor Symphony, of which the 
rendering was good in intention if somewhat rugged in execution. 
Massenet’s picturesque suite, “Scénes Alsaciennes,” was also given 
with good effect ; and an Andante for Strings Harp and Organ by 
Mr. T. Ward was played for the first time. Of this we cannot speak 
highly; consisting mainly of phrases that are everyone’s property, 
its general character may be best described as weak Gounod. One 
of the most interesting, and, judging by its reception, attractive 
features of the evening, was Dr. Mackenzie’s beautiful Benedictus 
for Violin or Orchestra, played by Mr. H. M. Morris, who was 
heartily applauded for a rendering in which purity of style, singing 
quality of tone, and exact intonation were admired characteristics. A 


distinct success was also gained by Mr. Arthur Thompson in songs by | 


Handel and F. Clay, and Miss Meredyth Elliot was heard to advan- 

tage in Cowen’s “The Better Land,” and “The Banks of Alla 

Water.” ‘ 
LONDON SYMPHONY CONCERT. 

It was a happy thought of Mr. Henschel’s to invite Mr. Broughton 
and his famous Leeds Choir to London. Their presence gave éclat 
to the final concert of the present series, and attracted an excep- 
tionally large audience. The qualities which have made their name 
a household word in musical circles, found ample scope in the works 
selected : Mendelssohn’s “ First Walpurgis Night” and the Choral 
Symphony of Beethoven. It is probable, indeed, that the choral por- 
tions of the last-named were never heard in London to such advantage, 
since the sense of effort, generally so conspicuous, was scarcely felt. 
What this means every connoisseur knows. We hope our guests 
will be induced to repeat their visit: the vigour, precision 








and bell-like clearness of their singing, the astonishing endur- 
ance shown, suggested throats of brass and lungs of leather 
rather than the ordinary equipment, and enabled jaded Londoners to 
form an excellert idea of the strength distinguishing provincial life. 
In the matter of refinement perhaps we might teach our visitors some- 
thing—when they return we trust they will go in a body to the Albert 
Hall, and hear Mr. Barnby’s choir, but we cannot hope to rival 
them in the qualities already named. Mr. Broughton conducted 
Mendelssohn’s work ; Mr. Henschel the Symphony, His beat was 
much less rigid than usual, the result being especially evident in an 
excellent rendering of slow movement. The audience was enthusias- 
tic, and at the close both Mr. Broughton and Mr. Henschel were the 
recipients of a well deserved ovation. We must not omit the names 
of the soloists,"Miss Fillunger, and Miss Lena Little, Mr. Max Heinrich 
and Mr. Orlando Harley, and, in the cantata, Mr. Henschel himself. 
Though for detailed appreciation of theirefforts space in lacking, a word 
must be said for the dramatic power shown by Miss Little in “ Know 
ye not a deed so daring,” and for the purity of Miss Fillunger’s vocalisa- 
tion in the Symphony. 


ETON COLLEGE MUSICAL SOCIETY. 

By command of the Queen the members of this Society gave a 
concert before Her Majesty, at Windsor Castle, on Saturday last. 
Dr. Stanford’s choral ballad, ‘‘The Revenge,” was the principal 
feature of the performance, being given at the special request of the 
Empress Frederick. The solos were well rendered by the Hon. R. 


Coventry, the Hon. F. Egerton, and Messrs. Talbot, Furse, and+ 


Ponsonby. Mr. .Barnby conducted the performance, which gave 
great pleasure to the Queen, who personally thanked Mr. Barnby 
and Dr. Warre. 


HAMPSTEAD CONSERVATOIRE CONCERTS. 


Mr. Carrodus gave the second of his concerts on Monday last, when 
an admirable programme was presented. The artists engaged were, 
in addition to Mr. Carrodus, Mr. Bernard Carrodus (violin), Messrs. 
W. T. Wood and R. T. Jeffries (violas), Mr. J. Carrodus, junr. (’Cello) 
Mr. W. O. Carrodus (Flute), Mr. Henry A. Rose (Pianoforte), and 
Miss Greta Williams (vocalist. Kuhlau’s Quintet for flute, violin, 


| two violas and ’cello, the first item, was admirably played, the 


adagio in particular receiving an excellent interpretation. Mr. Car- 
rodus and Mr. J. Carrodus, junr, contributed solos for violin and 
violocello respectively, and Miss Williams sang some very common- 
place songs in an artistic way. A somewhat important novelty was 
produced in the form of a quartet for piano, violin, viola and violon- 
cello by H. R. Rose; the various movements, (Allegro, Andante, 
Scherzo, and Allegro Vivace) were both ftineful and graceful, the 
Scherzo being perhaps the best. The work was well received and the 
composcr, who played the pianoforte part, was warmly applauded. 








MISCELLANEOUS CONCERTS. 


Lonpvon ScorrisH RIFLE VOLUNTEERS.—This crack volunteer 
regiment gave a most enjoyable smoking concert at their spacious 
headquarters, on Saturday evening last, when 2 programme consider- 
ably above the usual order of merit on such occasions was presented 
to a large audience of members and friends. A great feature of the 
evening was the presence of Mr. Alberto Randegger, who presided at 
the pianoforte, and rendered material assistance to the following gen- 
glemen, his pupils :—Messrs. S. Heath, Maldwyn Humphreys, David 
Hughes, F. Pearce, E. A. Tausig, C. F. Walker, Lucas Williams, and 
David Wilson. Messrs. Humphreys and Hughes sang the duet, 
“*Love and War” (Cooke), Mr. D. Wilson sang “ Bonnie Nellie” 
(Randegger), Mr. L. Williams “The Young Mountaineer” (Ran- 
degger), and Mr. M. Humphreys “ Only once more,” the latter ren- 
dering Moir’s pretty song with so much good taste that he was re- 
called, and substituted “Good Company” (S. Adams). These 
gentlemen also combined in the part-songs, ‘‘ The Hunter’s Fare- 
well,” “ Banish, O Maiden,” “The Beleagured,’ “The Three 
Chafers,” ‘“‘The Homeward Watch,” and “ Liitzow’s Wild Chase,” 
always acquitting themselves most efficiently. The remainder of the 
programme was in the hands of Mr. H. J. Lacock, an able accom- 
panist, when Mr. H. Douglas sang “ O’ a’ the airts” (Burns), and 
the ever-popular “Corn rigs” (Burns). Mr. Joseph Hay sang 
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“ Queen of the earth ” (Pinsuti) and “Our ain auld hame,” and Mr. 
C. E. P. Wilson (of Toole’s company) sang “Homeward. bound.” 
Mr. W. Pike provided the comic element, Mr. Claude Hamilton 
proved himself a reciter of no mean ability in the “ Dream Trial ” 
from “ The Bells,’ and other selections, gnd Piper R. Reith showed 
his agility in a sword dance. The regiment is the fortunate possessor 
of a really good band, which, with the pipe band, deserve some 
praise for the spirited rendering of their selections for their national 
music. Colonel Lumsden presided. 

Steinway Haiit.—Herr Ragnar Grevillius, a Swedish baritone 
of considerable ability, gave a concert at Steinway Hall on Tuesday 
evening. The concert giver sang songs by Gluck, Sjogren, Kjerulf, 
and Reissiger, those by the last two composers being the most 
successful. The others vocalists were Miss Adele Myers, Miss Anna 
Russell, and Mr. William Nicholl, of whom the first and last sang with 
much refinement. Madame Haas played a Barcarolle and a Mazurka 
by Chopin, and later on joined Mr. Jasper Sutcliffe in Brahm’s 
Sonata in G. -It is needless to say anything except that both artists 
were in excellent form. Mr. Sutcliffe also played some solos by 
Schumann. Mr. Frederick Sewell was an admirable accompanist. 

SurBITON. Mr. Joseph Ivimey’s fifth and last violin recital was 
given on Saturday last, February 23. A large and fashionable 
audience were delighted with the following solos :—Minuetto and 
Perpetuum mobile, by Scharwenka; the Andante and Finale from 
Mendelssohi,’s violin concerto; a Legende and Mazurka, by 
Wieniawski; and a Reverie, by Vieuxtemps. Mr. J. Ivimey also 


= played with Mr. J. W. Ivimey, Mr. C. II. E. Rea, and Mr. Bertram 


Loud, Schumann’s Quartet, Op. 47, and a M.S. Trio by J. W. 
Ivimey were also given. Miss Marian MacKenzie sang successfully 
songs by Beethoven, Brahms, and Cowen, and Mr. J, W. Ivimey 
was an admirable accompanist. 

HaMPsTEAD.—The Hampstead Constitutional Club gave another 
of their smoking concerts on Wednesday. The joint efforts of Mr. 
Mortimer Evans and Mr. Charles Acret had provided a most in- 
teresting programme. Mr. C. Egerton Lowe played some pianoforte 
solos with much ability, and joined Mr. G. A. Moht and Mr. D. 
Finzi in part ‘of Mendelssohn’s D minor Trio. Mr. Mohr also played 





two violin solos very brilliantly. The vocalists were Mr. Arthur 
Wills, whose voice and style secured an encore for each of his songs, 
Mr. W. Pearce and Signor Alfieri. Messrs. W. G. McCombie and 
G. McCombie, Percy Fletcher and J. E. Mortimer also assisted. 


THE ASSOCIATION OF TONIC SOL-FA CHOIRS, 


At the meeting of this association held on Saturday last, Mr, C. 
W. Pearce, Mus. Doc., read an interesting paper on the “ Day-Mac- 
farren Theory of Harmony ; an entire revision of the same, proposed 
from an educational point of view.” to which a large audience listened 
with evident interest. An animated discussion followed, in which 
Mr. George Oakey ‘(the chairman), Mr. Ebenezer Prout, Mr. Clark, 
Mr. W. G. Mac Naught, and others, took part. 








VERIFIED BY THE PUBLISHERS, 


A most remarkable case is given in the Bristol 7mes and Mirror and verified 
by the publishers. Ilenry Ricketts, residing at Trym Cottages, Westbury, 
suffered two years with acute rheumatism. Recently he was so severely attacked 
that he was sent to Bath Hospital for treatment and the use of the waters. In 
five weeks he was discharged worse tian whzn he entered. Ile was pronounced 
incurable. ‘Laken home, he was persuarled to try St. Jacobs Oil. Wonderful as 
it may appear, a single application {reed him trom all pain. Dozens of other 
cases are cited by the 7?mes proving the marvellous effects of the remedy. 

Rev. W. J. Caulfield Browne, M.A , Rector, Kittsford Rectory, says: ‘* My 
parishioners, on my recommendation, use St, Jacobs Oil.” 

Mr. J. Wilkinson, 88, Bentham Road, Seuth Hackney, London, suffered from 
rheumatism in his feet and legs for 20 years. One bottle of St. Jacobs Oil. drove 
away all pain, and brought about an effectual cure. 

The Christian Globe says : “ A man employed at Central Fish Market, Landon, 
was for three years helpless with rheumatism, aad after having been sent to. three 
different hospitals was declared incurable. After four days’ use of St. Jacobs Oil, 
he could use his arm without pain. Continuing the use of it, all pain, swelling 
and stiffness disappeared. He is now cured and at work.” 

St. Jacol's Oil acts like magic. Its curative powers are simply marvellous. 
It conquers pain quickly and surely. It goes right to the spot. It cures when 
everything else has failed. A single trial will convince the most incredulous. It 
has cured thousands of cases of rheumatism and neuralgia which have resisted 
treatment for the greater part of a lifetime. 
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GOODS FOR WINTER NOW READY. 
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STYLE OF SAC OVERCOATS, now so much worn. 

TOURIST AND SHOOTING. SUITS, 50s,, 55s.; 63s, 
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TUBULAR PNEUMATIC ORGANS. 
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DR. STOLBERG’S VOIGE LOZENCE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 


medical men. ; 
Sold in boxes, 1s. 13d. and 2s, 9d. ; also in bottles for abroad. 
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68 & 70, WARDOUR ST., LONDON, w. 
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| EPARATE Pedal Organs for each Manual. Expressive 
| : and controllable Pedal Basses. Perfect control of all 
| Couplers. Reduction of number of Claviers without loss 
| of efficiency, &c., &c., See testimonials from 

Mr. W. T. BEST. / 

Rev. Sir F, A. GORE OUSELEY,' Bart 

Dr. SPARK. 

Dr. J. C. BRIDGE, M.A. 
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Mr. J. HEYWOOD, Birmingham. 
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Upplv to the Secretarp— 


GASSON'S PATENT ORGAN COMPANY, Limite, 


DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deterierating the instrument. Having put down 
at my works two engines and machinery ef the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE, 
34, Sheen Park, Richmond 








ee 





Dear S:x,—I have deferred writing to comment upon your Pedals and 


and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experiences in one’s 
own room.— Believe me, yours truly, 

To Mr, Ainsworth, BURNHAM-IIORNER, F.R, Hist. S. 

Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention, I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set, I have seen no Action half so 
effective, and one can sit at the piano and play, ‘ Fixed in his everlasting seat, 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the action is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincercly yours, I, B,. THORNTON, 

Organist, Birstall, Leede. 
Cologne, July 16th, 1886. 

My Dear Srr,—I have mrch pleasure in informing you that your Pedals have 

given the fullest satisfaction. I have them combined with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them; and.I must acknowledge that I have never met with 
any Pedals so noiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist-who desires to perfect 
his playing will welcome your invention. I can recommend your goods in every 
respect. — Yours truly, HERR 7. RODENKIRCHEN, 
To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany, 


TOOLS.—In order to acititate the attachment, a-complete set of tools are sent (four in number), 
each one marked for its particular use, By the use of these tools, ing carefully 
the directions, ANY ONE can make a really good attachment, 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, CHORLEY. 


Action now attached to my pianoforte until I could satisfy myself of their Utiliggerern™ 
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ASCHERBERG PIANOS. 








“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to, play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 





Ascherberg Yiano Yepol, 
211, RECENT STREET, W. 
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